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Photographic Statement

Each image in this series reflects a precise balance
between light, surface, and spatial rhythm.
masterpieces of
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structure.
A neutral background isolates the object’s
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Tomédez.

presence while preserving its cultural geometry.
Through controlled lighting, the textures of vegetal
fibers—palm, liana, reed—emerge as patterns of
skill, time, and identity.

The camera’s fixed elevation accentuates volume,
enhancing the curvature and depth of each basket.
By avoiding shadow conflict and calibrating tonal
I aimed to amplify the matriarchal
symbolism in the

range,
aesthetics and encoded
Ye’kwana and Piaroa styles.
The visual method
intimately observational, recording each basket not
as artifact but as contemporary subject.

The photograph becomes a surface of encounter—
between gesture and geometry, repetition and
reinvention, memory and method.

remains non-invasive yet
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